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NIGHT TERRORS
Solo Show, Georg Kargl Fine Arts, 2021 
__________

Night Terrors, original iron carpet beater pole vienna 1900, steel cable with gauze and b/w wax, plexiglass, swing belt buckles, 
180 x 415 m, 2021
Untitled (Night Terrors), paraffin/ stearin wax, green and neon yellow pigment, cement, gauze, photographs, plexiglass, steel frame, 
90 x 110 cm, 2021
from the series „Night Terrors“ #1 -5, paraffin/stearin wax, pigment, photographs, wood, 30 x 40 cm, 2021

Photos: kunst-dokumentation.com
Courtesy the Artist and Georg Kargl Fine Arts, © Georg Kargl Fine Arts



NIGHT TERRORS 
Barbara Hainz 
Georg Kargl Permanent

Vienna, 19th of May
           moonlight falls heavily on my wooden floor, both revealing and transforming everything around and above 
me; various objects, from the chair to the closet, are changed by this white night light, so that they seem to lose their 
substance and become creations of my mind; a book, a plant or whatever has been used that day or another, and got 
lost in my room is given a quality of strangeness, that cannot be assigned logically; this is “neutral territory” – As  the 
Novelist Nathaniel Hawthorne describes it; “somewhere between the real world and fairly-land, where the Actual and 
the Imaginary may meet, and each imbue itself with the nature of the other”; a dream is coming.

Vienna, 20th of May
           a corpse lingers quietly in the corner of my bedroom to trouble me until the sun arises; a beloved person, once a 
father,  now dead, hovers over my body and stares at me; I am strangely calm – yet slightly uncomfortable; somewhere 
far away, I sense a child being pushed playfully on a black swing, whilst a woman is knocking out an old and ugly rug 
in anger; none of this is real; although we lately found a grave in the basement of my house and installed an old carpet 
rod in a bright exhibition space; peace does not last long in nightmares made real.

Vienna, 21st of May
           there is a shadow captured in the milky white and although I can hardly see it, I most certainly sense the uncan-
ny, of which I have always been drawn to; as a teenager I have been calling his name three times in front of my ba-
throom mirror – just out of curiosity and to prove myself boldness, but he never appeared; days later, I started my sleep 
with horror; one two, Freddy is coming for you, three, four, better lock your door, five, six, grab your crucifix, seven 
eight, ya better stay awake; the sound of a voice in a dream I cannot place; a cold dew covered my forehead and each 
part of my body became convulsed; twisting and screaming; my heart was beating in sorrow; I wanted to stay awake 
so badly, but had to find myself in a forceful sleep terror; the next morning, I had forgotten all about it.

Vienna, 22nd of May
           in Emily Bronte’s novel Wuthering Heights, Lockwood dreams about breaking a window to reach a tree branch, 
only to realise, that he is holding a small child’s hand; the horror continues with a most melancholy voice sobbing: “Let 
me in – Let me in”; he wakes up feeling confused and disoriented; this is what real nightmares are woven from – not 
to know what lies deep inside your true self; some dreams stalk me for some dread or painful purpose I do not yet 
comprehend; nine, ten – never sleep again.

Vienna, 23rd of May
           enter freely of your own will and leave some of the darkness you bring, for I am not afraid and can handle being 
encaged in endless dreams; honestly, I kinda dig it.

Text by Alexandra-Maria Toth, 2021



Detail View
Untitled (Night Terrors), 2021



Detail View
Night Terrors, Installation, 2021



Detail View
Night Terrors, 2021



Detail View
Night Terrors, 2021



Exhibition View
Night Terrors, Georg Kargl Fine Arts, 2021



Exhibition and Detail View
from the Series Night Terrors, 2021



Spannungsprobe, 2020
Group Show Heimspiel (curated by Johanna Charlotte Trede & Sophie Pölzl), Artist Studio, Vienna 
__________

pigment coloured paraffin wax objects, gauze, metal hooks, steel wire stretched over metal poles, 3,15 m  

Photos: Sophie Pölzl



Exhibition and Detail View
Spannungsprobe, Heimspiel, 2020



Eiko Gröschl/ Barbara Hainz
Duo Show, Pina Wien, 2019 
__________

Untitled (Sichtschutz), paraffin wax on plexiglas, gauze, steel, various sizes, 2019

Untitled, bendable steel pole in metal pipe, variable size, 2019

Wandelnder Äste, curved stainless steel, various sizes, 2017

Photos: Sophie Pölzl



Exhibition View
Untitled (Sichtschutz), 2019



Exhibition View
Untitled (Sichtschutz), 2019



Exhibition View
Eiko Gröschl/ Barbara Hainz, 2019



Wandelnder Ast, 2017



Detail View
Untitled, 2021



Untitled (Laundry), 2019
Parallel Artist Statement, Parallel Art Fair, Vienna 2019
__________

coloured paraffin wax on plastic foil, clothes line, 3,85 m

Photos: Sophie Pölzl



Detail View
Untitled (Laundry), 2019



Detail View
Untitled (Laundry),  2019



Noone Likes A Sad Face, 2019
Group Show Demolished Beauty (curated by Alexandra- Maria Toth), Port Nous/ Mallorca, 2019
__________

pigment coloured parrafin wax on plastic foil, formable through sun heat and high temperature
various size

Photos: Flavio Palasciano



Detail View
Noone Likes A Sad Face, 2019



Detail View
Noone Likes A Sad Face, 2019



Soft Stages of Exposure and Resistance
Diploma Show, Academy of Fine Arts Vienna, 2019
__________

Various Objects
paraffin wax, photographs, resin, steel, gauze, various sizes, 2015 - 2019

Photos: Maximilian Anelli - Monti



Soft Stages of Exposure and Resistance
Diploma Text, 2019

My diploma presentation embodies the idea of something being present, still not being fully seen or accessible, and 
therefore being absent at the same time. In my work I am interested in the tension between single entities and their en-
vironment - the boundaries between them and their transgression. 

When I started working with photography and wax a few years ago I was mostly interested in the topics of memory, 
intimacy and finding a solution for the paradox desire to communicate a personal truth through photography while 
still protecting it from an intrusive gaze at the same time. All the works here are made of paraffin wax, which is used in 
different professional fields for conservation, protection or isolation. Here it is used for the very same reasons - the wax 
is poured over the photographs layer by layer to hide them and make them (almost) disappear. What the photos show 
seemingly doesn‘t matter anymore - neither for me nor the spectator. However, they still do exist. 

Throughout the working process my focus shifted more and more towards the materiality of the wax itself. The solid 
black steel frames, which I made for the earlier works were meant to show a clear contrast to the fragile material inside 
and were meant to function as a clear border to the outside. Some objects might remind you of paintings, but their 
composition also develops through a sculptural process, which is only partially in my control. Without the frames, the 
liquid or soft wax is not restricted anymore and its form started to more autonomously adjust to its circumstances. 
Through its reactions to temperature and gravity, its instability and time based limited flexibility it began to take an 
emancipatory position towards myself. Depending on the level of their exposure, these pieces hold a constant risk of 
breaking but also the potential to morph, evolve and merge with their context.



Untitled, 2019
paraffin wax, photographs, gauze,  ø 120 cm



If It Keeps On Raining, 2015
paraffin wax, photographs, resin, steel, 52 x 63  x 3 cm



Lacking Affinity, 2016
paraffin Wax, photographs, steel, 71 x 83,2 x 5 cm



Maybe Not, 2017
photographs (backside), paraffin wax, gauze, steel, 20 x 29,2 x 3 cm 



Maybe, 2017
photographs (backside), paraffin wax, steel, 20 x 35 x 3 cm 



Nothing To Say, 2019
paraffin wax, gauze, steel, variable size



Untitled, 2016 - 2018
bended wax plate, photographs, 68 x 84 x 5 cm



Untitled, 2016 - 2018
bended wax plate, photographs, 68 x 84 x 3 cm



They Said I Was Going to Lose the Fight, 2016
Group Show The Highwire Act (curated by Cornelis van Almsick), former K&K Telegrafenamt, Berggasse Vienna, 2016
__________

copper pole, paraffin wax, gauze, bandages, loudspeaker (audio loop, wind), 700 x  Ø3 cm



Detail View
They Told Me I Was Going to Lose the Fight, 2016



Detail View and Exhibition View
They Told me I was Going to Lose the Fight, The Highwire Act, 2016



Untitled, 2016
Group Show Looking Forward, Hochhaus Herrengasse Vienna, 2016
_________

Architectual Intervention
paraffin wax, led light, metal hooks, various sizes

Photos: Flavio Palasciano 



Untitled, 2016
Architectual Intervention, wax plate, metal hooks, led light 



Detail and Exhibition View:
Looking Forward,  2016



Some Secret, 2014
__________

analogue b/w photo print, 17,5 x 27 cm
Ed. 3 + 1 AP



CV 
  
* 1987, Vienna

EDUCATION 

12/2012 – 01/2019  Academy of Fine Arts Vienna
   Art and Photography - Univ.-Prof. Dr. Yair Martin Guttmann 
   Mag.a Art. 
10/2017 – 03/2018  Berlin University of the Arts
   Fachklasse Prof. Josephine Pryde
   Erasmus

10/2013 – 05/2014  School Friedl Kubelka for Artistic Photography, Vienna
07/2011 – 09/2011  New York University, New York 
   Contemporary Art Studies
10/2008 – 11/2012  University of Vienna  
   Communication Science 
   Bakk. Art.
EXHIBITIONS

Solo/Duo

2021   NIGHT TERRORS, Georg Kargl Fine Arts, Vienna
2019   Eiko Gröschl, Barbara Hainz, Pina, Vienna 
   Artist Statement, Parallel, Vienna 
   Soft Stages of Exposure and Resistance, Diploma Show/ Academy of Fine Arts, Vienna

Group (Selection)

2022   Scooter V. Biennial of Young Art, Jan Koniarek Gallery, Trnava
2021   Kunstraum am Schauplatz, Parallel Art Fair, Vienna
2020   Heimspiel, Studio 69, Vienna
   Pina at 4649, Tokyo
   Now. Collected #9/#10, Bank Austria Kunstforum Vienna
2019   Demolished Beauty, Spouse Vienna, Mallorca
   Unfolded Matters, Georg Kargl Fine Arts, Vienna
   Pimlico Palatschinken, De Pimlico Project, London
2018   enjoy photography, Krinzinger Projekte, Vienna
   The Uncanny Value, Augsburg
   Material Traces, Charim Galerie, Vienna
2017   Minopolis (Die Stadt der Kinder), Vienna
   BLACK MAGIC, Christine König Galerie, Vienna
2016   The High Wire Act, K&K Telegrafenamt, Vienna
   Looking Forward, Hochhaus Herrengasse, Vienna
   going south, Galerie Marenzi, Leibnitz
2015   Blick das/Nimm das, Prospekthof/Universität für Angewandte Kunst, Vienna
2014   Zubau/Annex, Brick 5, Vienna
   Parallel/ Altes Zollamt, Vienna
   flügge, Galerie Raum mit Licht, Vienna
   ein Abend von Martin Vesely in der Perspektive der Fotografie, Ve.Sch, Vienna
2013   Parallelaktion, ReMap, Athens


